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The project  wi l l  provide a new learning environment that  wi l l 
demonstrate the best that  each of  the professions represented 
by the facul ty has to of fer.  I t  wi l l  be an outstanding work of 
archi tecture,  in both appearance and performance; i t  wi l l  be an 
outstanding work of  urban design, act ivat ing and connect ing to 
the campus and i ts community;  i t  wi l l  use advanced construct ion, 
structural  and servic ing techniques, i t  wi l l  demonstrate integrated 
design between the natural  and bui l t  landscape in and around the 
bui ld ing.  The bui ld ing wi l l  a lso communicate ongoing work in each 
of  these professions by enabl ing completed and in-process work of 
staf f  and students to be highly v is ib le,  as wel l  as being enl ivened 
by regular discussions, exhibi t ions and displays of  contemporary 
and histor ical  work.

This is also an opportuni ty to demonstrate to students the 
potent ia l  for  a new and exci t ing v is ion dr iven by a special ly 
composed team intended to respond to th is “once- in-a- l i fet ime” 
opportuni ty for  the Universi ty of  Melbourne and the Facul ty of 
Archi tecture,  Bui ld ing and Planning. Our proposed team wi l l 
introduce the real- t ime pract ice of  innovat ive archi tectural 
solut ions that would precisely model the goals of  the pedagogy of 
the schools,  h ighl ight ing the importance of  the PROCESS i tsel f 
and the organized compet i t ion intended to pick a team who wi l l 
have the spir i t  to del iver a NEW ENVIRONMENT FOR TEACHING, 
LEARNING AND RESEARCH. The nature of  the design compet i t ion 
i tsel f ,  a l lowing an open plat form for presentat ion of  a bui ld ing 
concept,  does indeed present an opportuni ty for  jury and choice 
of  a project  unhindered purely by precedent,  past  example, 
and repet i t ive exper ience. QUALITY is the absolute minimum: 
QUALITY + INNOVATION is the goal .

OBRA Archi tects has teamed up with Gehry Technologies New York 
and ARUP New York for  the chance to part ic ipate in the Universi ty 
of  Melbourne’s Archi tectural  Design Compet i t ion for  the new 
bui l idng located on the Melbourne Universi ty Parkvi l le Campus. 
OBRA, an emerging design studio based in New York wi th a 
growing internat ional  reputat ion,  has the unique combinat ion of 
both YOUTHFUL SPIRIT + EXPERIENCE of leading a project  f rom 
preschematic design to complete construct ion whose program, 
s ize and relat ional  budget is a match to the ABP project  goals. 
Pr incipal  Pablo Castro (OBRA) was project  archi tect  and team 
leader for  the Universi ty of  Minnesota’s Col lege of  Design Addi t ion 
and Renovat ion ( formerly known as the Col lege of  Archi tecture 
and Landscape Archi tecture) project  for  Steven Hol l  Archi tects, 
begun in 1996 and completed in 2002. Gaining exper ience from 
this str ik ingly s imi lar  project ,  Castro was entrusted with al l  design 
direct ion and approval  for  a large complex bui ld ing team that 
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included associate archi tects Vincent James and Associates,  mult ip le structural  consul tants 
including Guy Nordenson and El lerbe Beckett ,  and paral le l  teams of  a l l  consul tants for  teams in 
New York and Minnesota.  In fact ,  wi th the incept ion of  OBRA in 2000 with co-founder Jenni fer 
Lee, also instrumental  to the U of  MN project ,  OBRA was aff i l iated with the project  as a 
consul tant  to Steven Hol l  Archi tects unt i l  the f inal  complet ion and opening of  the new bui ld ing 
and renovat ion.
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As a relat ively young f i rm, however,  we feel  poised to provide at  least  one approach 
that may be sui table amongst the presumably var ied range of  selected compet i t ion 
part ic ipants.  As an emerging pract ice our work is only beginning to be recognized 
internat ional ly,  but  wi th th is growth and development,  we feel  we have the unique vis ion 
and ever-developing voice to contr ibute to the possibi l i t ies to be considered for th is 
outstanding archi tectural  opportuni ty.  Backed by the hol ist ic support  of  ARUP along with 
the groundbreaking technological  support  of  Gehry Technologies,  the OBRA STUDIO 
team has the potent ia l  to design and del iver a compet i t ion proposal  of  outstanding qual i ty 
and unimaginable innovat ion.



T H E  A C A D E M I C  E N V I R O N M E N T
The new building will provide an inspiring work environment for all staff, and in particular, 
will facilitate high quality research outcomes from academic staff 
and Research Higher Degree (RHD) students. The academic work 
environment will provide a range of opportunities from quiet, individual 
research through to collaborative work with other academics and with 
RHD students. The building will play an essential part in the Faculty’s 
goal of attracting and retaining the best staff and allowing flexibility and 
choice in work styles.

CASE STUDY: A NEW CAMPUS FOR BEZALEL ACADEMY OF ARTS 
AND DESIGN IN THE CENTER OF JERUSALEM

THE RESTLESS CONDITION
The new Bezalel campus at the heart of Jerusalem defines by its 
inception a condition that is not only crucial for the academy as an 
institution of higher education and for Jerusalem as a 21st century city 
at the crossroads of history, but also for art in general and specifically 
architecture. This is a condition of intrinsic restlessness, one of 
inhabiting a location wedged between the ever-flowing current of the 
future and the stubborn presence of the past. We believe this is an 
opportune position, and in fact one of which an art student in particular 
needs crucial awareness: excitement about the new and an awareness 
of its impending demise, restlessness. Not only has one to do in order to 
get to be, but also being is never fully completed and doing must hence 
continue ad eternum.

A stone’s throw away from the Old City and becoming a cathartic 
presence of the Russian Compound, Bezalel completes the city around it with a geometry 
of simple stereometric volumes entirely finished in Jerusalem stone. The two proposed 
wings and a connecting base blend into the surroundings, enhancing their potential for 
defining urban space. And yet these volumes are entirely perforated: only a trellis simply 
defines the relationship between the building and its urban surrounding while containing 
inside the complexities concomitant to program and a vision for the new urban campus. 
These kernels are articulated as crystalline prisms of space where the different departments 
are contained in an interpenetrated sequence of dynamic interaction. The proposal is 
then defined as a simple deep cast skin clad in Jerusalem stone which filters the urban 
surrounding, provides shadow, allows breezes and, by compression, provides structural 
support. Its shape is defined in the convergence of zoning requirement, setback deference 
to existing monuments, sustainable environmental conditioning and prefabricated modular 
construction. This skin contains a glazed state-of-the-art facility in modular steel trusses 
and precast concrete plank smooth surface polished to a shine. The loose fit between this 
perforated skin and its lantern-like crystalline contents defines a series of cascading spaces 
that are both exterior and interior and allow a range of opportunity as the shifting locus 
of informal student interaction affording at the same time room for studio-related outdoor 
activities such as modelmaking, mockup construction, spraypainting, etc.

The light construction volumes of the studios vary in width between 12 and 20 meters and 
in height between 4 and 10 meters, creating not only spatial variation and opportunity 
for memorable articulation but also allowing conditioning by sustainable means such as 
natural ventilation and lighting without glare and radiant floor heating and cooling, to create 
possibilities for economies of construction and maintenance and raising the standards of 
environmental responsibility in design and construction. The possible economies are by no 
means negligible as we consider that conventional mechanical air conditioning in modern 
construction can cost as much as about 40% of total cost of new construction.

CULTURAL DIFFUSER: AN ENGINE OF TRANSFORMATION
The planning is designed to encourage interaction and mutual influence amongst the 

different departments while observing 
the distinctions that make each one of 
them unique, and also to establish a 
distinctive urban presence for Bezalel in 
the Russian Compound, one that could 
become an engine of transformation 
for the neighborhood at large. In that 
sense, the plaza around Holy Trinity 
Cathedral is proposed as a blank slate 
in which the demographic transformation 
Bezalel will undoubtedly propitiate in the 
neighborhood will find room for the joy of 
urban existence and expression. In both 
north and south wings of the building, the 
plaza will be paired with programmatic 
arrangement to encourage interaction 
between Bezalel and the Jerusalem 
public: auditorium lobby, café, student 
store and canteen. The life of Jerusalem 
streets will enter into Bezalel while in 
turn the creative overflow of the Academy 
can be allowed to spill onto the public 
paths and routes passing through and 
around the campus.

Like Jerusalem, built around the primacy 
of urban view corridors, the many glazed 
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volumes of the interior of the buildings favor each their own direction, akin to the journey 
of the becoming of a young artist, in search of his or her unique voice and vision.

ACCESS
The building is furnished with multiple entries to facilitate its daily access by students 
coming and going from different quarters of the city. In case of emergency, all can 
be closed, allowing a single entry opposite the current Museum of the Underground 
Resistance. This will allow coherent circulation of both wings and avoid the need for 
visitors to descend in order to ascend.

PROGRAMMATIC PLINTH
The plinth under the plaza will constitute the architectural counterpart of a good basic 
education—a sound foundation of history and theory—containing spaces that are 

KEY
1 BEZALEL NORTH WING
2 BEZALEL BASE BUILDING
3 BEZALEL SOUTH WING
4 THE HOLY TRINITY CATHEDRAL
5 SERGEI HOUSE - SOCIETY FOR THE PROTECTION OF NATURE 
6 THE HOSPICE FOR MEN - JERUSALEM POLICE HEADQUARTERS
7 THE RUSSIAN MISSION - MAGISTRATE’S COURTS
8 THE RUSSIAN HOSPITAL -  MUNICIPAL OFFICES
9 MUNICIPAL BUILDING
10 THE HOSPICE FOR WOMEN - MUSEUM OF THE UNDERGROUND RESISTANCE
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DIAGRAMMATIC SECTIONS
UNITY

DIVERSITY
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OVERLAPS AND AFFINITIES

PERMANENCE AND CHANGE:
CONTEXTUALLY RESPECTFUL 
SIMPLE BOX ECHOES THE 
SURROUNDING MONUMENTS, 
FULLY CLAD IN JERUSALEM 
STONE

TRADITION

COMPRESSION

INNOVATION

FLEXION & 
TENSION

STATE-OF-THE-ART TEACHING 
FACILITY IN GLASS AND STEEL, 
LUMINOUS, SUSTAINABLE, 
FLEXIBLE AND LIGHT

common to all the departments, such as classrooms, auditorium, workshops, sports 
and other support facilities. Naturally illuminated through skylights and ventilated 
by earth ducts. The nature of this programmatic arrangement will span a bipolarity 
defined by workshops to the north and auditorium to the south. Above these two 
poles the wings of the building will be programmed along the lines of disciplinary 
affinities and overlaps. To the north, the spatial sequence will include workshops, 
glass and ceramics, jewelry and fashion, industrial design, architecture and fine 
arts. To the south it will include auditorium, computer laboratories, screen-based 
arts, cinema, photography and visual communications. This arrangement provides a 
functionally coherent relationship of distinction between the north wing—of physical 
presence—and the south wing—of image—a distinction soft enough to allow for 
the cross-placement of specific functions that will ensure that all students inhabit 
the entire building. The library shall be located on the top floor of the south wing 
to provide the readers’ expansive views of Jerusalem’s skyline against the Mount 
Scopus horizon and in this scheme, computer laboratories and classrooms are 
proposed distributed throughout the building.

Within the wings themselves, the departments occupy specific floors and shaded 
outdoor terraces, but all connect in a string of cascading double-level spaces that 
allow the richness of disciplinary cross-fertilization. The terraces are themselves 
vertically connected, affording alternative ways of moving in space and providing 
emergency egress.

STEREOMETRIC VOLUMES 
FILTER SURROUNDINGS & 
DEFINE URBAN SPACE
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 2 TERRACE
 3 SCREEN ARTS
 4 PHOTOGRAPHY
 5 VISUAL COMMUNICATIONS
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 7 COMPUTER LABORATORIES
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  9 LOBBY AUDITORIUM
 10 CANTEEN
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12 CLEAN CLASSROOMS
 13 WORKSHOPS /  SPORT FACILITIES
 14 PARKING
15 ARCHITECTURE
16  FINE ARTS
 17 M. ARCH. & URBAN DESIGN
 18 INDUSTRIAL DESIGN
19 NORTH WING ELEVATOR SHAFT
20 ENTRY LOBBY /  COFFEE SHOP
21  JEWELRY & FASHION STUDIOS
 22 COMMON SPACES FOR ALL THE 
ACADEMY
 23 CERAMIC DESIGN
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25  MAINTENANCE /  TECHNOLOGY / 
PURCHASING
 26 LOADING DOCK
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T H E  D E S I G N  S T U D I O
The new bui ld ing wi l l  provide an outstanding teaching and learning environment for  a l l  staf f  and students.  I t 
wi l l  provide a range of  formal and informal teaching and learning spaces, encouraging interact ion between 
students f rom al l  year levels,  whi le st i l l  providing acoust ic and visual  pr ivacy to enable work to proceed 
without interrupt ion where necessary.  Teaching and learning spaces wi l l  be based on advanced theor ies of 
studio and classroom design, addressing the role of  technology, staf f -student interact ion and work sty les 
in their  layout,  furnishings, and equipment.  Studio is seen as the focus of  student learning, the place of 
immersion in professional  cul ture dr iven by exper ient ia l  learning and global  engagement in relevant social 
issues.

DESIGN TEAM PHILOSOPHY
Special ized into di fferent branches, the design professions have reached profound depths of  technical 
capabi l i ty  and created a common pool  of  know-how and possibi l i ty  potent ia l ly  accessible to al l . 
Unfortunately,  i t  has also restr icted the capaci ty of  designers to exercise the lateral  d isplacement crucial  to 
creat ive th inking. We bel ieve that a project  as important as the New Bui ld ing for the Facul ty of  Archi tecture, 
Bui ld ing and Planning for the Universi ty of  Melbourne demands a mult id iscipl inary effor t  that  can transcend 
the l imi tat ions of  our current discipl inary compartmental izat ion through r ich and generous dialogue amongst 
designers and consul tants.  We propose to consider a v is ion for the new faci l i t ies as a f ront ier  laboratory 
of  col laborat ion between landscape archi tects,  archi tects,  engineers,  designers and other experts of  a l l 
required discipl ines.
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GT’s in i t ia l  ro le was to capture the archi tectural  design intent of  the inter ior  whi le meet ing fabr icat ion constraints.  GT created a 3D model in Digi ta l  Project™ which included interdependent systems 
inf luencing the construct ion of  the wood panels,  such as steel  supports,  theater r igging equipment,  and integral  MEP systems.Working with Archi tectural  Woodwork Industr ies,  consul tant  for  the wood 
panels dur ing the design development,  GT developed a f in ish surface model for  the inter ior  panels which went direct ly to fabr icat ion.

Dur ing the construct ion phase, GT integrated 3D models f rom subcontractors and provided a pre-bui ld digi ta l  v iew of  the project ,  a id ing design of  compl icated systems such as the piping systems layout. 
These systems were then analyzed for c learance and clash interference. GT used the 3D Digi ta l  Project  model to analyze design phase assumptions on exist ing condi t ions and ensured panels were 
fabr icated to f i t  precisely.

C A S E  S T U D Y:  G E H RY T E C H N O L O G I E S  P R O V I D I N G  BIM CONSULTING, 
TRAINING, CONSTRUCTION PROCESS SIMULATION, PRIMAVERA 
INTEGRATION

P R O J E C T:  O N E  I S L A N D  E A S T,  H O N G  K O N G ,  P R  C H I N A  C L I E N T:  S W I R E 
P R O P E RT I E S  LT D .  C O L L A B O R ATO R S :  W O N G  &  O U YA N G  H K  LT D .  ( D E S I G N 
A R C H I T E C T )  S I Z E :  1 , 4 0 0 , 0 0 0  S F

This owner-dr iven process comprehensively combined tradi t ional  design 
and construct ion informat ion into one 3D bui ld ing informat ion model. 
As BIM consul tants to Swire Propert ies Ltd. ,  the GT Asia team enabled 
and faci l i tated a high degree of  informat ion integrat ion and exchange 
between members of  the design and construct ion teams and the cl ient .
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P R O J E C T:  P R AT T I N S T I T U T E  G R A D U AT E  S T U D E N T H O U S I N G ,  B R O O K LY N , 
N E W  Y O R K   C L I E N T:  P R AT T I N S T I T U T E   C O L L A B O R ATO R S :  W E R N E R  S O B E K 
E N G I N E E R I N G  &  D E S I G N ,  T R A N S S O L A R  E N E R G I E T E C H N I K  G M B H ,  R O B E RT S I L M A N 
A S S O C I AT E S  ( S T R U C T U R A L ) ,  T I L L E T T L I G H T I N G  D E S I G N

SERIALIST HOUSING WITH SUSTAINABLE GLAZED FACADE: An exper iment 
in prefabr icated modular construct ion that proposes a reconsiderat ion of 
exist ing modular prefabr icated methods of  construct ion v ia invent ion of  a glazed 
sustainable façade ut i l iz ing phase change mater ia l  (Brooklyn,  New York) The 
project  proposes a glazed facade—finished in f rosted single glass on the outside 
and  sheets of  polycarbonate on the inside—which f i l ters shadow and l ight 
project ions of  the inter ior  as i f  the archi tecture and i ts inhabi tat ion were to be 
expressed not by form but by i ts byproduct,  mater ia l ized in a vague and nuanced 
penumbra.

Because the considered si te is at  an angle to t rue north,  the facades are 
proposed as a serrated vert ical  extrusion with a di fferent sect ion designed for 
each of  the two faces. This affords protect ion f rom the hor izontal  sun of  the 
west and east,  the entrance of  indirect  l ight  f rom the north and the f i l ter ing of 
the south l ight  to al ternat ively al low or block the summer and winter inputs.  This 
design wi l l  provide abundant natural  l ight  to the inter iors t ranslat ing in energy 
cost savings and also contr ibut ing to the heat ing of  the space in the winter.  The 
south-facing sect ions are insulated with t ranslucent cel lu lose-based insulat ion 
and backed towards the inter ior  by sect ions of  PCM (phase change mater ia l ) 
panels which wi l l  s tore the energy accumulated dur ing the day for i ts re lease 
into the apartments at  n ight.  The whole facade is punctuated by standard 4’ x 4’ 
a luminum operable windows, al lowing one for each room. Di fferent possibi l i t ies of 
mater ia l  and detai l  conf igurat ion are considered for th is wal l  in consul tat ion wi th 
an act ing facade structural  engineer and an environmental  engineer/sustainabi l i ty 
consul tant .

INDOOR AIR QUALITY
Vent i lat ion using 100% outside air  provides super ior  a i r  qual i ty and acoust ical 
comfort .  Due to the poor air  qual i ty in Brooklyn,  an electrostat ic f i l ter  is  chosen 
to provide super ior  f i l t rat ion wi th a f ract ion the normal fan energy requirement 
as wel l  as reduced maintenance. The outdoor air  uni t  a lso incorporates a 70% 
effect ive heat recovery wheel  to reduce energy use for ai r  heat ing,  cool ing,  and 
dehumidi f icat ion.  The uni t  includes a hot/chi l led water coi l .

Operable windows al low natural  vent i lat ion,  both for  cool ing and hygienic 
purposes. Low emit t ing and dust- f ree f in ishes minimize indoor air  pol lut ion. 

ACOUSTICAL COMFORT
Thermal control  in Brooklyn is typical ly provided by hot water or steam-fed 
radiators in winter and air  condi t ioning uni ts in summer,  both of  which can be 
very noisy.  The proposed room-level  mechanical  systems are,  by comparison, 
very quiet .  The outdoor air  uni t  moves much less air  per apartment than a window 
uni t  because the slab provides most of  the cool ing.  The air  uni t  is  a lso designed 
for eff ic ient ,  low pressure operat ion.  Both of  these factors make the uni t  much 
quieter than a typical  window uni t .  The slab system is completely s i lent .

The central  mechanical  systems are also very quiet  in comparison to a 
convent ional  system. Typical ly heat reject ion takes place via a cool ing tower that 
produces noise,  besides making a plume of  steam and releasing water t reatment 
chemicals into the environment.  The geothermal borehole system produces no 
noise.
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T H E  L I V I N G  B U I L D I N G
The bui ld ing wi l l  demonstrate outstanding performance 
in the design and on-going operat ion of  i ts  environmental 
systems. I t  wi l l  use the best avai lable techniques and 
technologies for  sustainable design, and for the use of 
mater ia ls,  energy,  a i r  and water.  The bui ld ing wi l l  a lso 
act  as a laboratory,  providing opportuni t ies for  staf f  and 
students to control ,  adjust  and monitor environmental 
systems such as sun-shading or natural  vent i lat ion.  The 
bui ld ing wi l l  take advantage of  local  c l imate condi t ions 
to resourceful ly provide high levels of  occupant comfort , 
which wi l l  be evident through changes in the internal 
environment or to the external  fabr ic.  Internal  spaces wi l l 
be adaptable and f lexible,  but  st i l l  have access to high 
qual i ty natural  l ight ,  vent i lat ion and acoust ics.

OBRA A R C H I T E C T S

O B R A + G T N Y + A R U P N Y =  O B R A  S T U D I O

N E W  B U I L D I N G  F O R  T H E  F A C U LT Y  O F  A R C H I T E C T U R E  B U I L D I N G  A N D  P L A N N I N G

T H E  U N I V E R S I T Y  O F  M E L B O U R N E

C A S E  S T U D I E S  O F  A R U P ’ S  G L O B A L E X P E R I E N C E  F R O M  N E W  Y O R K  TO  M E L B O U R N E :

P R O J E C T S H O W N  O N  N E A R  R I G H T:  A L F R E D  L E R N E R  H A L L ,  C O L U M B I A U N I V E R S I T Y, 
N E W  Y O R K ,  N E W  Y O R K   C L I E N T:  C O L U M B I A U N I V E R S I T Y  C O L L A B O R ATO R S : 
B E R N A R D  T S C H U M I  ( D E S I G N  A R C H I T E C T ) ,  S E V E R U D  ( S T R U C T U R A L )

P R O J E C T S H O W N  O N  FA R  R I G H T:  S I D N E Y M Y E R  A S I A C E N T R E ,  U N I V E R S I T Y O F 
M E L B O U R N E   C O L L A B O R ATO R S :  R O B E RT N AT I O N  ( D E S I G N  A R C H I T E C T )

TOTAL DESIGN
Engineer ing discipl ines are integrated to provide cl ients and archi tects wi th 
a coordinated service f rom a project ’s incept ion through to complet ion.  The 
object ives are to contr ibute fu l ly  at  the conceptual  stage of  a project ,  to ensure 
that the relevant engineer ing considerat ions and opt ions are proper ly exposed 
to the owner and archi tect ,  and to ensure that the design is developed in a wel l -
coordinated manner.  Total  Design is undertaken by mult i -d iscipl inary project  teams, 
led by a pr incipal- in-charge and a project  manager,  and including senior and 
support ing staff  in each discipl ine required.  The key project  staff  form an effect ive 
uni t  accustomed to working together as a team.  Each team is responsible for 
handl ing i ts projects f rom incept ion to complet ion,  thus ensur ing fu l l  cont inui ty.

HIGHER EDUCATION
Arup understands the special  needs of  the campus. Arup br ings a depth of 
exper ience in del iver ing the spectrum of project  types found on the educat ion 
campus, including academic,  dormitory,  performance spaces, laboratory,  gal ler ies, 
l ibrar ies,  sport ,  t ransportat ion faci l i t ies and central  p lants.  Arup also del ivers 
services across the total  l i fe of  these projects f rom needs assessment,  capi ta l 
p lanning, master planning, design, construct ion,  commissioning, and post 
occupancy support .  Arup recognizes that the fundamental  purpose of  the educat ion 
campus is to teach. With th is recogni t ion comes a deep seated bel ief  that  through 
good design, Arup can contr ibute to the creat ion of  bet ter learning environments.

Arup has been involved in the design of  educat ional  faci l i t ies for  40 years.  Projects 
undertaken range in scope from renovat ion of  pr ivate inst i tut ions to the design of 
new world c lass faci l i t ies requir ing fu l ly integrated mult id iscipl inary teams. We have 
also worked with art ists and exhibi t  designers on indiv idual  p ieces and exhibi ts. 

Designing and execut ing projects around the wor ld wi th the invaluable input of  our 
c l ients has given us a weal th of  exper ience. Today Arup offers a broad spectrum of 
consul t ing services al lowing us to provide almost al l  the technical  design services 
required to successful ly complete projects.  We careful ly ident i fy the c l ient ’s cr i ter ia 
for  success, design the means for achieving i t  and provide ski l ls  and management 
expert ise for  effect ive project  implementat ion.

SUSTAINABILITY SERVICES
Sustainable solut ions demand hol ist ic th inking. Working in partnership wi th 
industry,  government and other organisat ions,  we have developed assessment 
methods and tools that  enable our c l ients ’ to incorporate sustainabi l i ty  into 
their  business strategies,  p lanning and operat ions.  Arup Sustainabi l i ty  provides 
greater success for organizat ions.  Through sustainabi l i ty-based r isk assessment 
and strategic planning we can ident i fy an organizat ion’s r isks and evaluate 
opportuni t ies for  performance improvement.



C A PA B I L I T Y  A N D  P R O C E S S

OBRA A R C H I T E C T S

O B R A + G T N Y + A R U P N Y =  O B R A  S T U D I O

Archi tects /  pract ices are asked to demonstrate their  capabi l i ty  of  complet ing a 
project  of  th is s ize,  scale,  type or budget,  including registrat ion wi th relevant 
local  boards or author i t ies.  Respondents should also address their  capaci ty 
to del iver the project  in Melbourne, for  example,  by nominat ion of  the design 
team and their  ant ic ipated contr ibut ion to the project ,  and a statement of 
processes for engagement wi th c l ients and users.  Respondents are invi ted to 
descr ibe their  preferred or intended process of  col laborat ion wi th the Facul ty 
and the Universi ty in del iver ing an outstanding project .  Please include a 
select ion of  previous work as wel l  as at  least  one cl ient  reference from a 
recent ly completed project .

P R O J E C T:  F R E E D O M  PA R K  M U S E U M  +  M E M O R I A L ,  P R E TO R I A ,  S O U T H  A F R I C A 
C L I E N T:  F R E E D O M  PA R K  T R U S T   C O L L A B O R ATO R S :  G U Y N O R D E N S O N 
A S S O C I AT E S ,  A R U P N E W  Y O R K

W I N N E R :  C H I C A G O  AT H E N A E U M  A M E R I C A N  A R C H I T E C T U R E  AWA R D ,  2 0 0 4

N E W  B U I L D I N G  F O R  T H E  F A C U LT Y  O F  A R C H I T E C T U R E  B U I L D I N G  A N D  P L A N N I N G

T H E  U N I V E R S I T Y  O F  M E L B O U R N E

P R O J E C T:  C O L L E G E  O F  D E S I G N ,  M I N N E A P O L I S ,  M I N N E S O TA 
PA B L O  C A S T R O  ( P R O J E C T A R C H I T E C T F O R  S T E V E N   H O L L A R C H I T E C T S )
O B R A A R C H I T E C T S  ( C O N S U LTA N T TO  S T E V E N  H O L L A R C H I T E C T S )

C L I E N T R E F E R E N C E :
Thomas Fisher
Dean, Universi ty of  Minnesota Col lege of  Design
T 612 626 9068  E f ishe033@umn.edu

Steven Hol l
Pr incipal ,  Steven Hol l  Archi tects
T 212 629 7262  E smh@stevenhol l .com

P R O J E C T:  B E AT F U S E !  P S 1  M O M A Y O U N G  A R C H I T E C T S  P R O G R A M  W I N N E R  2 0 0 6

C L I E N T R E F E R E N C E :
Barry Bergdol l ,  Chief  Curator,  Department of  Archi tecture & Design
Museum of Modern Art ,  New York
T 212 708 9548  E Paola_Antonel l i@moma.org

Paola Antonel l i ,  Senior Curator,  Department of  Archi tecture & Design
Museum of Modern Art ,  New York
T 212 708 9503  E Barry_Bergdol l@moma.org

OBRA ARCHITECTS
www.obraarchi tects.com

Pablo Castro is a l icensed archi tect  registered in the 
states of  New York and Connect icut  and a member of 
the American Inst i tute of  Archi tects.  The f i rm would 
be ful ly capable of  meet ing registrat ion requirements 
wi th relevant local  boards and author i t ies.  In order 
to del iver the project  in Melbourne OBRA STUDIO 
foresees t ight  integrat ion and cont inui ty wi th the 
global  pract ices of  Gehry Technologies and Arup, 
both of  which have branch off ices in New York.

GEHRY TECHNOLOGIES NEW YORKk
www.gehrytechnologies.com
 
Gehry Technologies (GT) provides technology and 
services to leading owners,  archi tects,  engineers, 
fabr icators,  and other bui ld ing industry professionals 
around the globe. We engage direct ly wi th c l ients to 
increase creat iv i ty and control ;  reduce project  r isks, 
costs,  and complet ion t imes; and improve processes 
and decis ions through col laborat ion,  project 
v is ib i l i ty,  and informat ion access.
 
In partnership wi th Dassaul t  Systemes, Gehry 
Technologies develops and l icenses Digi ta l 
Project™, a sui te of  powerful  3D bui ld ing informat ion 
model ing and management tools.   In 2002, Frank 
Gehry and his team founded Gehry Technologies 
(GT) to br ing technology and methodology 
advances to the wider archi tecture and bui ld ing 
industr ies.  Gehry Technologies is composed of  a 
team of archi tects,  engineers,  and construct ion 
professionals;  computer scient ists;  and management 
consul tants;  and provides new technologies and 
methods which enable bui ld ing project  teams to 
innovate,  col laborate,  and real ize better bui ld ings.
 
In 1992, Gehry and his research and technology 

team changed the way his pract ice approached 
design. Tradi t ional  paper based ways of 
document ing and del iver ing archi tectural  projects 
could not capture Gehry’s innovat ive designs. Gehry 
bui l t  a team of technologists and pract i t ioners which 
in i t iated new ways of  th inking about archi tecture and 
bui ld ing,  using advanced 3D aerospace technologies 
to design, document and go direct ly f rom design 
to construct ion wi thout intermediate paper 
documentat ion.  In paral le l ,  Gehry’s pract ice pursed 
innovat ions to project  del ivery to establ ish more 
col laborat ive project  teams, conduct ing pract ice 
through integrated 3D project  data.

DESIGN PHASE SERVICES
Bui ld ing informat ion model ing (BIM)
Parametr ic design
Geometry solut ions
Design to fabr icat ion
Bui ld ing analysis model ing
Value engineer ing model ing
Qual i ty control  and clash detect ion
Constructabi l i ty  analysis
Product ion and project  services

DIGITAL PLANNING & PRODUCTION including:
Project  del ivery
Design data integrat ion
Mass element instant iat ing
Integrat ion of  fabr icat ion constraints

GT global  off ices:  GT New York,  GT Asia Limited

ARUP NEW YORK
www.arup.com

Arup in the Americas is an integral  part  of  the Arup 
Group Ltd,  one of  the wor ld ’s largest independent 
engineer ing f i rms.  Establ ished in 1946, Arup 

has grown into an internat ional  group of  mult i -
d iscipl inary pract ices wi th over 10,000 staff  in 92 
off ices in 37 countr ies.

The f i rm was establ ished in the US in 1985 to 
provide the mult i -d iscipl inary service that embodies 
the Arup phi losophy and design approach. 

Arup in Australasia
For more than 40 years,  Arup has worked in 
partnership wi th i ts c l ients as a key contr ibutor 
in the development of  Australasia.  Arup came to 
Austral ia in 1963 to undertake the structural  design 
of  the Sydney Opera House. We have been in 
Singapore s ince 1968, and have developed a diverse 
pract ice through a wide range of  projects for  publ ic 
and pr ivate c l ients. 

Today, Arup in Australasia is a mult id iscipl inary 
pract ice offer ing services across Austral ia,  New 
Zealand, South East Asia and the Paci f ic ,  wi th more 
than 1,300 staff  compris ing engineers,  p lanners, 
project  managers and a diverse range of  consul t ing 
special ists.  Arup’s breadth of  exper ience equips us 
to draw together key players f rom around the globe 
to br ing the best possible team to any given project . 
Global ly,  as a part  of  the Arup Group, we are more 
than 10,000 strong, operat ing out of  92 off ices in 37 
countr ies.
 
Acoust ics
Structural
Mechanical
Electr ical
Plumbing
Light ing
Sustainabi l i ty
Educat ion
Communicat ions
Fire Engineer ing



AWARDS GRANTS + HONORS
2009 Cooper Union Alumni Hall of Fame
2008 I.D. Annual Design Review Award
2008 American Institute of Architects Honor 

Award
2007 Cooper Union Urban Visionary Emerging 

Talent Award
2006 PS1 MoMA Young Architects Program, 

Winner
2006 New York Foundation for the Arts 

Fellowship in Architecture Environmental 
Structures

2005 Emerging Voices, Architectural League of 
New York

2004 Chicago Athenaeum American Architecture 
Awards, Freedom Park

2004 Chicago Athenaeum American Architecture Awards, Nine Square Sky
2004 Shinkenchiku Residential Design Competition, Honorable Mention
2004 Invited Competition, TITTOT Glass Art Museum, Taipei, Taiwan, 

Second Prize
2004 Society of Architectural Historians de Montequin Fellowship
2003 Winner (1 of 3), Freedom Park Competition, Pretoria, South Africa
2002  ACADIA Digital Design Exhibit, “Hybrid Modeling,” Honorable Mention
1994 San Jose Veterans Memorial Competition, First Prize (built) 
1987 San Juan Expo Pavilion Design Competition, First Prize (built)

EXHIBITIONS
May 2009 Crossings: Dialogues for Emergency Architecture, National Art 

Museum of China, Beijing, PR China
Oct 2008 13:100 | Thirteen New York Architects Design for Ordos, 

Architectural League, The Urban Center, New York
Sept 2008 Crossing Disciplines: Light, The Rubelle & Norman Schafler 

Gallery, Pratt Institute, Brooklyn
July 2008 2008 I.D. Annual Design Review, Sheila C. Johnson Design 

Center, Parsons the New School of Design, New York
May 2008 BEIJING TRIPOD, BLANK 2008, Median Art Gallery, Beijing, PR 

China
May 2008 AIA New York Design Awards, Center for Architecture
Jun 2007 Young Americans Exhibit, Deutsches Architekturmuseum, 

Frankfurt am Main, Germany
Feb 2007 OBRA Architects: BEATFUSE!, Rapson Hall, Link Gallery, 

University of Minnesota, College of Design, Minneapolis, MN
Nov 2006 Prototypes, Models and Mockups: Physical Design Tools in a 

Digital Age, The Center Gallery, Fordham University
Oct 2006 Zodchestvo 2006 Architectural Festival, Moscow, Russia, 

exhibited by Union of Architects of Russia
Oct 2006 Going Public 2: City Snapshots, Center for Architecture, Edgar A. 

Tafel Hall, New York, New York
Sept 2006 Faculty Show, Rhode Island School of Design, BEB Gallery, 

Department of Architecture, Providence, Rhode Island
Jun 2006 Museum of Modern Art, PS1 MoMA Young Architects Program, 

New York
Jun 2006 PS1 Contemporary Art Center, BEATFUSE! Warmup 2006, Long 

Island City, New York
Jan 2006 New American Architecture Exhibit, Chicago Athenaeum, Herman 

Miller Showroom, Los Angeles 
Nov 2005 New American Architecture Exhibit, Chicago Athenaeum, Herman 

Miller Showroom, New York 
Jan 2005 American Architecture Awards Exhibit, Chicago Athenaeum
Nov 2004 AIA ACADIA Fabrication Conference Exhibit, Toronto, Canada

Mar 2004 OBRA Architects: Architettura Povera, Rhode Island School of 
Design, BEB Gallery, Department of Architecture, Providence, 
Rhode Island

Oct 2003 Freedom Park Exhibition, Sandton Convention Centre, 
Johannesburg, South Africa

LECTURES
upcoming Lecture, Tsinghua University, Beijing, PR China
Mar 2009 Lecture, University of Puerto Rico School of Architecture
Jan 2009 Lecture, University of Florida School of Architecture
May 2008 Gallery Talk, Median Art Gallery, Haidian District, Beijing, P.R. 

China
Apr 2008 Lecture, Central Academy of Fine Art, Beijing, P.R. China
Sept 2007 Lecture, Temple University, Tyler School of Art Architecture 

Program
April 2007 Lecture, Universidad Torcuato di Tella, Buenos Aires, Argentina
Feb 2007 Conversations with Contemporary Artists, Museum of Modern Art
Nov 2006 Prototypes, Models and Mockups Roundtable, Organized by 

Fordham University, Theatre and Visual Arts Dept, Architecture 
Concentration, Center for Architecture, New York

Nov 2006 Lecture, Department of Architecture, The College of 
Environmental Design, University of California, Berkeley

Oct 2006 Lecture, School of Architecture, North Carolina State University
Sep 2006 Architecture Tour: Pablo Castro & Jennifer Lee, PS1 

Contemporary Art Center
Aug 2006 In the Making: Summer at MoMA, OBRA Studio Visit
Jul 2006 BEATFUSE! Tour, Columbia University Summer Studio Program, 

PS1 Contemporary Art Center
Mar 2006 Lecture, Cooper Union, CU@lunch, Recent Work of OBRA 

Architects
Mar 2005 Lecture, Emerging Voices, Architectural League of New York
Mar 2005 Architecture Magazine Emergent-Firm Roundtable: In Search of 

Design Leadership
Sep 2004 Lecture, Universidad de Chile, Santiago, Chile
Sep 2004 Lecture, Universidad Diego Portales, Santiago, Chile
Sep 2004 Lecture, Universidad Nacional de San Juan, San Juan, Argentina
Sep 2004 Architecture of Resistance, VIIIth International DOCOMOMO 

Conference, Columbia University
Apr 2004 Lecture, New Jersey Institute of Technology School of 

Architecture
Apr 2004 Lecture, Social xCHANGE Symposium, Rhode Island School of 

Design, Providence, Rhode Island
Oct 2003 Lecture, Cranbrook Academy of Art, Bloomfield Hills, MI
2002 Detailing, University of Minnesota College of Architecture & 

Landscape Architecture
1999 Lecture, University of Minnesota College of Architecture & 

Landscape Architecture
1993 Lecture, Universidad Nacional de San Juan, Argentina

OBRA ARCHITECTS: SELECTED COMPETITIONS
Pratt Institute Graduate Student Housing, Invited Competition
Brooklyn, New York

European Solidarity Centre, Restricted Competition
Gdansk, Poland

International Convention Center for the City of Madrid, Restricted Competition
Madrid, Spain

BEATFUSE! P.S.1 MoMA Young Architects Program

PS1 Contemporary Art Center, Long Island City, New York
Invited Competition, Winner

Seoul Performing Arts Center Complex on Nodeul Island
Seoul, Korea

TITTOT Glass Art Museum, Invited Competition
Taipei, Taiwan
Second Place

Freedom Park Memorial and Museum Complex
Pretoria, South Africa
Two-Stage International Competition, Winner (1 of 3)

Aqueduct Housing
Guanajuato, Mexico

San Jose Veterans Memorial, National Competition, Winner
San Jose, California

O B R A  A R C H I T E C T S :  S E L E C T E D  P U B L I C AT I O N S
(forthcoming) OBRA Architects (2nd monograph), DAMDI Press, Seoul, Korea
Bert de Muynck, “OBRA, At Work in China,” Perspective Magazine, Hong 
Kong, PR China, February 2009
“Aqueductos Viviendas/Serialist Housing,” TRENDSDECO, Special Green 
Safe Design Issue, Beijing, PR China, 2008/08
“Nine Square Sky,” TRENDSHOME Magazine, Beijing, PR China, No. 140, 
2008/07
“OBRA Architects,” BQ Magazine, Beijing, PR China, 2008.06.19
“Annual Design Review 2008 / furniture: Design Distinction,” I.D. Magazine, 
July/August 2008
Jerry Briggs, “Summer in the City,” EPOXYWORKS, Number 26, Spring 2008
“PS1 MoMA Young Architects 2006: OBRA,” future arquitecturas, Madrid, 
Spain, No. 10, December 2007 – January 2008
Public Art: A World’s Eye View, ed. Norio Mochizuki, International Creators’ 
Organization, Kanagawa, Japan, October 2007
May Cambert, Conceptual Architecture [Top American Architects], Pace 
Publishing Limited, Beijing, China, August 2007
“BEATFUSE! Installation: Engineered wood product installation at New York 
City’s Museum of Modern Art blends architecfture and art through the medium 
of wood,” Wood Design Magazine, Issue No. 39, Summer 2007
“Warm Up!”  Revista Casa Viva, Proyecto Contract, Barcelona, Spain, No. 36, 
July 2007
“Urban Hospitality: WarmUp 2006 BEATFUSE! / OBRA Architects,” C3, Seoul, 
Korea, No. 274, June 2007
“Davide Macullo & OBRA,” La Vie D’Or Contemporary Magazine, Seoul, 
Korea, No. 55, May 2007
“Demimonde: The Art of Architecture,” In.Form, University of Nebraska 
College of Architecture Journal, Special Issue on Art and Architecture, No. 7, 
May 2007
Young Architects Americas, DAAB Publishing, Cologne, March 2007
Young Americans: Neue Architektur in den USA, Edited by Beate Englehorn, 
DOM Publishers, Berlin, March 2007
“BEATFUSE Installation for PS1’s Courtyard: OBRA Architects, Pablo Castro, 
Jennifer Lee,” DETAILS, A&C Publishing, Seoul, Korea, No. 01, 2007
Hiroko Sueyoshi, “Temporary Museum: MoMA PS1, Designer Pablo Castro 
and Jennifer Lee: Seven shells make summer shade,” SPA-DE Space & 
Design International Review of Interior Design, Fareast Design Editors, Tokyo, 
Japan, Vol. 6, December 2006

M E R I T
Archi tects /  pract ices are asked to demonstrate their 
capaci ty to produce works of  outstanding archi tectural 
meri t ,  including recogni t ion of  that  approach 
demonstrated through pr izes,  awards, publ icat ion in 
s igni f icant archi tectural  journals,  other publ ished essays 
and reviews in pr int ,  f i lm or digi ta l  media.

OBRA A R C H I T E C T S

O B R A + G T N Y + A R U P N Y =  O B R A  S T U D I OT H E  U N I V E R S I T Y  O F  M E L B O U R N E

N E W  B U I L D I N G  F O R  T H E  F A C U LT Y  O F  A R C H I T E C T U R E  B U I L D I N G  A N D  P L A N N I N G

“Three Temporary Architecture, Architects: Herzog de Meuron, Switzerland; 
OBRA Architects, USA; OMA + Cecil Balmond, the Netherlands / UK,” A+U, 
Tokyo, Japan, No. 433, 2006:10
Vladimir Belogolovsky, “Party in the Heat, Interview with Pablo Castro from 
OBRA Architects,” ARX Magazine, Moscow, Russia, No. 05[06], October-
November 2006
Zodchestvo 2006 Architectural Festival Catalogue, Moscow, Russia, October 
2006
Stefano Converso, “Al Museum P.S.1 di New York: Installazione fai da te,” Il 
Giornale dell’Architettura, N. 44, Ottobre 2006
“Concursos: Arquitectos jóvenes en el Warmup 2006,” Summa+, Buenos 
Aires, Argentina, No. 82, Septiembre 2006
Artem Dezhurko, “BEATFUSE! Jennifer Lee Pablo Castro,” Interior + Design 
Magazine, Moscow, Russia, September 2006
Mikyoung Po, “OBRA: Pablo Castro + Jennifer Lee,” Concept International 
Magazine of Competition, CAPress Co., Ltd., Seoul, Korea, Volume 88, 
August 2006
Andrea Carson, “Forms & Functions: Summer architecture pavilions in Europe 
and North America,” Azure Magazine, Vol. 22, No. 169, July/August 2006 
Alice Rawsthorn, “London’s garden playground for architects,” International 
Herald Tribune, Design Section, July 3, 2006
“Nueva York: Premian a un joven arquitecto argentino,” Clarin, June 23, 2006
James Gardner, “Museums: Roman Baths for Hipsters,” The New York Sun, 
Arts & Letters Section, Vol. 122 No. 48, June 22, 2006
“VISION SPACE: Luxury & Poor,” VISION Magazine, Beijing, China, May 2006
“Currents: MoMA and PS1 Select OBRA Architects as Winner of 7th Annual 
Young Architects Program,” A+U, Tokyo, Japan, No. 428, 2006:05
Robin Pogrebin, “Going to the Museum? Take Sunscreen and Get Ready to 
Dance,” The New York Times, Arts Section, March 13, 2006
OBRA Architects Monograph, AADCU Book Series of Contemporary Architects 
Studio Report in the United States, China Architecture and Building Press, 
Beijing, China, 2005
“Emerging Voices: OBRA Architects,” The Architect’s 
Newspaper, Volume 03 Issue 4, March 9, 2005

O B R A  A R C H I T E C T S :  S E L E C T E D  P R E S S
Interview with BQ Magazine, Beijing, May 2008
Interview with Pinky, Radio 10, Argentina, 28 June 2007
FUJI TV spot, Watch me! TV, 7 August 2006
NY1 Noticias Channel 801, 21 August 2006
NY1 News: Arts, PS1 Hosts Family Friendly “Warm Up” 
Dance Party, 6 July 2006
Bloomberg Muse, Bloomberg Television, 28 July 2006
TV Asahi Channel 10, 29 June 2006

P R O J E C T:  O R D O S 1 0 0  V I L L A ,  O R D O S ,  I N N E R  M O N G O L I A ,  P R  C H I N A  C L I E N T:  O R D O S P R O J E C T  
W W W. O R D O S P R O J E C T. C O M    C O L L A B O R ATO R S :  A R U P N E W  Y O R K

C U R AT E D  J O I N T LY B Y J A C Q U E S  H E R Z O G  &  A I  W E I W E I

P R O J E C T:  B E AT F U S E !  P S 1  M O M A Y O U N G  A R C H I T E C T S 
P R O G R A M  W I N N E R  2 0 0 6

A M E R I C A N  I N S T I T U T E  O F  A R C H I T E C T S  N E W  Y O R K  H O N O R 
AWA R D  2 0 0 8


